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FUGGIN HERE;
- HIS OPERA VIEWS

g Ry A W 'Y

l .

Gomposer Beliesves That the
Modern Music Drama s
to be Simpler.

SEES REVERSION TO GLUCK

Tells How He Has Set to Music Com-
edy and Dramatic Episodes of “The

Girl of the Golden West."”

Giacomo Puceini. the composer of “* Ma-
¥ dama - Butterfly,” ¢ Tosca,” *“La  Be-
heme,”” and * The Girl of the Golden
West?* arrived here yesterday on the
George Washington with his young son,
Antonio. It is the second visit of the
Italian composer to New York, his {irst
being for the purpose of Inspecting the
first pertormance at the Metropelitan
“Opera House of *‘ Aadama Butterfly.”
This time he comes to superintend the
final rehearzals and to see the first pro-
duction on any stage of *““The Girl of
.. the Golden West.” *

IWhile he is here he will naturally hear
the performances of his other operas
that are given at the Aetropolitan. He
will attend the matinée of * Madama
Butterfly » fo-morrow and the perform-
ance of * IL.a Boheme " Monday evening.

Yesterday afternoon, Puccini visited the
Metropolitan, and after he had had a long
talk with AMr. Gatti-Casazza he called in
the newspapear reporters, many of whom
are old friends of his. ]

He first astonished everybody by saying
that he was looking for a comedy to set
to music.

* No more heart throbs,”” he sald. *1
want & good lusty comedy. I am going
to every comedy I hear about insevery
city I visit in an attempt to discover a
good libretto for a. comedy opera.”

““Have you dropped ‘Le Femme et le
Pantin * and ‘ Marie Antoinette ’?"” he was
asked. ;

To Work on 5 Comedry.

¢ Gtiterly,’”” he answered. «Those were
projects which I had in mind before I’
100k up *‘Thé- Girl of the Golden West.’

' But now I have it in mind to work on a
comedy I shall drop them. You see I,

believe {hat modern music drama is going
to be simpier and simpler. There will
not be a reversion to \Wagner. Rather
there will be a reversion to Gluck, whose
works I tremendously admire. I like of.
all his operas *‘Armide’ the best, and
after that * Orfeo.”” .

* How about Richard Straus.‘g’? |

““No personalities, please! begged;
the Maestro. |

Then he was asked to talk @about ** The
Girl of the Golden Wesi.”’ e .

‘““The opera opens,” he sald, * with a
few emphatic phrases, rather violent and |
robust. Among them one hears some of
the most striking motives of the opera..

- Then” in silence the curtain rises, re-
vealing Minnie’'s tavern, the Polka bar-:
room, The first half of this act_ is full
of characteristic scenes, which give the
color of the environment and Introduce
the persons—Mexican miners, Indians, the
Sheftiff, and others. Two cowboys dance,
singing a queer song:

“*Pocoda Dooda, Day—"*

“In a corner & man siis silent and
absorbed. All of a sudden from without
comes a wailing Ssong, accompanied by
the tinkling sound of a2 banjo. 1t is a
sad, disconsolate song, evoking home. The
voice of the_ minstrel is at first heard
alone; then the miners get hold of the|
air and theé orchestra joins with a pizzi-
cato. The singer appears on the scene
Aand stops, but all ask- him_ to continie.
"So_he bezins agaln all alone. When fi-
nally he goes. away the miners sing it
again. But the feeling of homesickness is
swallpwed uvp in the ensuing gayety until
AMinnie enters. . )

** The Sheriff offends Minnie and she
repulses him, but Johnson. who is sitting
in a corner, she recognizes as a man
she has met once on the trajll. After a
short duet they waltz together, and this
waltz furnishes one of the motives of |
the opera : |

* Now Casiro, one of Johnson’s band
of highway robbers, is dragged into thel
tavern. He doces mnot betray Johnson,
however, but sends the Sheriff on a false
secent. Minnie asks Johnson to her cabin
in thHe mountains as the act ends.

“The «2cond act., in Alinnie’'s cabin, |
or.ens with a duet of Indian servants, a
shert page of staccato music with a
rl.ythm which has a strain of the gro-
tezque. Minnie returns and prepares for
Johnson's arrival.- He comeés, and be-
tween the two Yyoung npeonle heging a
gcene ex:remely varied in movement and
expression, which gradually passes into
the love duet which is the centre of the
opera. It is an episcde to which I have
become singulariy attached. because it
se2ms to me different from the usual love
duet. While Alinnie sings, the notes of
the first aet waltz slip in.

Rest of Act Dramatic.

“The rest of the act is dramatic. Out-
side a blizzard is raging and Minnie gsks
Johnson to stay. She will gleep on a
bear -gkin. The sheriff enters to look for
Johnson, but Johnson is hidden in the

alcove. However, Minnie learns who he
really is and when the sheriff has gone
she puts him out. He is seen by two
deputies and wounded. Bleeding he comes
back and falls over the threshold of the
door. She runs to him, ‘Taises him and
conceals him. The man sHe kissed can-
not die. The sheriff also returns and
vainly seeks for the fugitive, whom he
finally discovers by a drop of blood which
falls on his hand.

“Minnie, to save her lover, proposes to
the sheriff a game of cards. *“If you win
I am yours; if I win you will leave me;
this*man.” The game 0f poker begins
and Alinnie wins by means of some con-
cealed cards. The act ends with the
girl alone with her wounded lover.

““Here we have the finale of an act
of -opera based upon a game Of poker.
It was quite embarassing to set to music
in such 2 dramatic scene a game of
cards which offers so little sugzestive
of melody. It was necessary to find
something new. - And so I have not
written music descriptive of a game cf
cards—it 1s a game of lives and 1 nop2—,

*““The third act is the shortest. The first
one lasts an hour and a few minutes;
ihe second _an hour; the third thirty-five
minutes. Johnson is under arrest and is
10 bé hung in_a few minutes. At this
moment Minnie arives on' horszback
with a pistol in her teeth. She bpleads

~ with the miners to spare the man she
lIeves and they finally bid her farcwell
~and leave her with him”

_ *The Girl of the Golden West” Is
; Gedicated to Queen Alexandra. The com
"poser Keeps an old promise in doing
this. After the opera has been sung in
New York by Mme. Destinn and Jlessrs.
Caruso and Amato it will be given in
Chicago with-Miss Garden’ and Medsrs.
Dalmeorés and Sammarco: and in Boston
+ith Alme. Carmen Melis and NMessrs.
Couvstantino and Bakianoff. The coem-
poser will only see the New York pro-
duction as he is going back to Italy very
soon afterwards. In May the opera is
10 be praduced at Covent Garden, and in
June at the Costanzi in Rome with the
Afeiropolitan Opera House cast, In

ugust it will be ‘'sung in Brescia. .

. **And the character of the music?’

“It has no special character,” an-
swered Puccini, I have tried to write
music and music must have only one
character, spoentaneity and sincerety.
This time I have worked hard over the
form. -‘The “ipstrumentation gdiffers from
that of . my other operas.”

_““Something new?” _

“New or better, it is mnot for me to
say. It is logical after all, to try always
to be better. In my next opera—"’

Von Possart to. Appear Here Dec, 26. .

--Ernst  Ritter von Possart, one of the
foremost actors in Germany, and at the
chead - of° the Hof-theatre, ~Munich, will
"make a tour of .America this Winter
1ingder— the management of Gustav Am-
berg. He Wwill begin his season with a
.iwo weeks' engagement at the Irving
-Place Theatre, opening on Dec. 26. His
- repertolre will inclade. * The Aferchant of
Venice,” ‘. Nathan . the Wise,” ‘ Friend
Fritz,”  and *“ Fallissement,”” by Bjorn-
‘sen.- Herr'von Pdssart was in America
- sever2l :years ago, when he played for.
two seasons. at the Irving Place Thea-
_tre._and -also “swent. on tour. . -For .  this
« eoming visit.he will -bring- his own com-
pany dnd ali- performances will be given|
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